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NMPOBJIEMA COXPAHEHUA MY3bIKAJIbHOIO HACINEOUA
B COBPEMEHHOW KYNbTYPE
(HATMPUMEPE AHOAITYCCKOIO HACJIEQUA)

TambsaHa CEPIEEBA

B cmambe paccmampugaromcesi Kitodesble ¢hakmopb!, MO&usisLULE Ha U3YYeHUE U COxpaHeHUe aHOaryCcCKo-
Maepubckoeo Hacriedusi 8 XX eexe. Hapsidy ¢ amum ydernisiemcsi HUMaHUe 0CoObeHHOCMSIM (byHKUUOHUPOBaHUSI
aHOarycckol Kraccuku 8 cospemMeHHOM Mapokko u VicnaHuu Ha npumepe ob6pasogameribHbIX UHemumyuud u
gpecmueaneti. Aemop rpuxodum K 81800y, 4mMo 0O6bEOUHEHUE yCuUl yHEHbIX U My3bIKaHImos ¢ d8yX CIMOPOH —
UcnaHuu u Mapokko — 8 coxpaHeHuU obuie20 aHOaryccKko20 Hacnedus npueodum K momy, 4mo ¢ KoHua XX eeka
€20 U3y4YeHue cmaHo8umcsi omoesibHoU 0651acmbto My3bIKOBEOEHUS.

Knroyeenie cnoea: My3bika Mapokko, My3bika an-AHdaryc, aHOarycckasi My3bika, aHOaslyccko-Maspubekoe
My3bIKarbHoe Hacedue, Kiraccudeckasi Hyba, coxpaHeHuUe Hacreousl.

TeopeTnyeckoe 0CMbICrieHME chepbl KynsTYpPHOMo
Hacrnegns — HOBasi MeXAVCUMMIMHapHasa obnacTtb
3HaHUs, paspabaTbiBaemas pmnocodamm, KyrnsTypo-
nioramm, 3THOSOraMu U ApYriMMm ydeHbIMU. [Nokasatens-
HO, 4TO B Havane XXI Beka C HOBOW CUION 3asIBMSIOT O
cebe Npobnembl COXpaHEHUS My3bIKalbHO20 Hacrieoust
Hapodos mupa, 0COOEHHO B TPAAMLMOHHOW €ro 4YacT,
CBSI3aHHOW C YCTHbIM ObITOBaHMEM. XOTs obobLuatopme
TeopeTuyeckme paboTkbl B AaHHOM 06MnacTu uccnenosa-
Husa — geno byayuiero.

Becbma ocTpo B COBpEMEHHOM 0OLLECTBE CTOUT
npobnemMa yHKLMOHMPOBaAHUS TPAAULNOHHOIO
MY3bIKanbHO-KYNbTYPHOrO Hacnegus B yCIOBUSIX
rnobanusauuun, a Takke npobnema TpaHcNAUUK
Hacnegust U ero B3aMMOOTHOLLUEHUS C HOBbIMMU
KYNTYPHBIMU SBNEHWUSIMU. DTU BbI30BbI KACAKOTCS BCEX
Kynetyp—n BocTtoka, n 3anaga. B pesynsrare HayyHo-
TEXHNYECKOWN N MHZOPMALWIOHHOW PEBOMIOLIMIA CO3aaHbl
OecnpeueneHTHbIe BO3MOXHOCTM Ansi paboThl ¢
nHOpMaLmen n KOMMyH/UKaLUMEn, OOHaKo BOMPOC
3aKnYaeTcs B TOM, KaK MCNOMb30BaTh 3TN BO3MOX-
HOCTW B LEnsX TpaHCnsuMnm HemaTepuanbHOro
KynbTYPHOIo Hacneausl.

YTo4HMM caMo onpepeneHune. MysbikanbHoe
KynbmypHoe Hacredue — 3T0 4acCTb OQYXOBHOM
KynbTypbl, CO34aHHON NPOLUSbIMU NOKONEHUSIMU,
BblJepKaBLUEN UCTbITaHWe BPEMEHEM U nepepato-
LLlercsa cneayoLLyM NMoKONEHNSIM Kak HEYTO LIEHHOE U
noyYnTaemoe, B BbIKPUCTaNM30BaHbIX Tpaguumen
dopmax. Hacnegue Bcerga siBnsietca oakTopom
CNIIOYEHNst HauuKM (UK 3THOCA).

PaccMmoTpum 3asiBneHHy0 npobnemaTtuky Ha
npumepe aHZanycckoro My3blkanbHOro Hacneaus,
LeHTparnbHOe MeCTO B KOTOPOM 3aHMMaeT camas
CTapas Krnaccuyeckas Tpagmums Ha Apabekom Boctoke
— Kraccudeckas Hayba, chopMUPOBABLLASICS B NEpros
CpenHeBekoBbs B apabcekon Mcnanum (an-AHganyc)
M cTaBllas B AanbHelleM penpe3eHTaHTOM My3bl-
KanbHoM KyrsTypbl cTpaH Marprba. Xota aHgarnycckoe

Hacneave He ucdepnbiBaeTcs TONbKO Haybon. OHO
HeOoOQHOPOAHO MO CBOEMY COCTaByY, M B HErO BXOAAT
Tpaguummn, pasnuyaromecs: nNo XPOHOOTMYECKUM,
3THO-KYNbTYPHbIM, reorpauyeckum u apyrum
npusHakam [T. Cepreesa, 2003, c. 10].

B ueHTpe Hallero BHMMaHusi — 0COOEHHOCTH
COXpaHeHus1 aHOanyccko-marpubckon Tpaguummn B
Mapokko, rae 4o HalMX OHEN JOXWU caMblid CTapbIi
Krnaccuyeckui peneptyap Haybbl B Hambonee
HENn3MeHHOM BUAe, NO CPaBHEHUID C ApyrnmMu
cTpaHamu Marpuba. CnegyeT nogyepkHyTb BKrag
NCMaHCKNX YYEeHbIX B U3y4YeHUe aHZanyccKoro
Hacneaus (apabo-ucnaHcKoro U aHgasnyccko-
Marpubckoro), TockonbKy Ans VicnaHnm oHo npeacTae-
NSAET LLeHHOCTb U Kak UCTOpUYECKunii PeHOMEH, 1 Kak
KynbTypHbIA hyHOaMEHT aHaanyCcCKUX Tpaauumii bonee
Nno3aQHero NPoONCXoXAeHUs, B TOM Ymncre doriaMeHKo.
lMokazaTernkHO, YTO B cuiy 0COBEHHOCTEN EBPOMNECKON
Hay4YyHOW MbICnX (MMeeMm B BMAY aHanNuTU4eckune
WHCTPYMEHTbI MO3HAHWSA U KOMIMIIEKCHYIO MEeTo0-
NOrMI0), UMEHHO eBpOoNnenLbl — CHaYana dpaHLuy3bl, a
NOTOM M UCMaHUbl — CTanu udyvyaTb aHOanycckyto
Kraccudeckyto Tpagmumio B Marpube ¢ koHua XIX Beka.
B pganbHelwemMm, BNAOTb A0 HACTOSILLErO BPEMEHW,
COBMECTHas AeATENbHOCTb UCMAHCKMX U Marpnbckmx
nccriegoBaTenen n My3blkaHToB byaeTt onpegensito-
LLIMM GOaKTOPOM B PasBUTUM M OCMbICIIEHUM aHAaryc-
CKOW My3bIKarnbHOM KNacCuKu.

Mpexage Yem nepenTn K COBPEMEHHON CUTYaLUN,
BblOEMNNM KIlOYEBblE MOMEHTbI, MOBNUSABLLUNE Ha
N3y4YeHne 1N COXpPaHEHME aHaanyccKo-mMarpnbckoro
Hacneaus B XX Beke.

HeoueHMyo ponb B 3TOM Mpouecce cbirpanu
Hay4Hble U3blCKaHWSA, BbINOMHEHHbIE B Nepuoa
ucnaHckoro npotektopara B CesepHom Mapokko (1912
— 1956). NMokasaTensHO, YTO NepPBLIMU UCCEAOBa-
Tenamm 6bInn ucraHUbI-He My3bIKo8eObi, MPUEXaBLLne
B Mapokko: Hanpumep, hunonor-apabuct n gyunnomat
®epHango Banbaepamma MaptuHec (1912-2004), 26
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net npopabotaBwuii B TeTyaHe, OH — aBTop AUC-
cepTauum o NeceHHoM cbopHmke (KyHHalu) an-Xainka
XVIlI ., u Magpe MNapcusa Bappuyco (1909-1997), otewy
dpaHunCKaHel, KOTOpbIA CHavana 3aHumarcs
MWCCVIOHEPCKOW AeATENBLHOCTBIO, @ MOTOM npopaboTan
30 net B Tarxepe B Ka4eCTBe PEMUIMO3HOIO Cyaby.
Ero nepy npvHagnexuT dyHAaMmeHTanbHbIn Tpya
«McnaHo-mycynbmaHckaa Mysbika B Mapokko»
[P.GarcHa Barriuso, 2002]. Mo xapaktepuctuke M.
Koptec, Maape MNapcus Bappuyco BoLuen B UCTOpUIo
MY3bIKM Kak OAWH U3 BENMKUX COCTaBUTEINEN,
nepenaTyMKoB 1 aHANUTUKOB aHAAMYyCCKO-MarpmbCKoro
Hacnegwms [M.Cortis GarcHa, 2007, p. 42].

B 1939 rogy coctoanca Kownepecc 8 ®ece, Ha
KOTOPOM MpPUCYTCTBOBaNu BeAyLLnE My3bIKOBE[bI
Marpuba n EBponbl. JaHHbIA ddopyM NpUBREK
BHMMaHME Y4YeHbIX K 3anagHo-apabckom My3biKaribHOM
Krnaccuke 1 cnocobCcTBOBarn OCO3HaHUIO LLEHHOCTU U
HeobxoOMMOCTN n3yvyeHus aTon Tpaguuuu. B
pesynerate Obina BbolpaboTaHa cmpameeaus o
coxpaHeHuto aHOasnycckoeo Hacnedus [M.Cortins
GarcHa, 2007, p. 41], 4To NpMBENO B AANbHENLLEM K
nyGnuKaLmm My3blKaribHbIX TPAKTaToOB, UCCIIE0BaHMIO
CYLLEeCTBYIOLLEro KnacCu4eckoro penepryapa u
My3bIKarnbHOW HOTaLmu HayObl.

MepBble HOTMpOBaHHbIE 3anMcK HayObl Takke
npvHagnexar esponenuam. NepeBos, TpaHCKPMNUMIO
apabCkux TEKCTOB M HOTHYHO 3anucb caHa'am (neceH)
Haybbl VcdaxaH ocywlectBun B 1956 r. ncnaHckuim
My3bikoBe 1 dhornbKopucT Apkaawo Jlappea, KoTopbin
npenogasan B NepBow KoHcepBaTopum Mapokko — B
UHctutyTe XaccaH] B TetyaHe. ELLé paHee, B 1933
rogy, dpaHuysckun mysbikoBeq Anekcuc LoTtTteH
nepesBen Ha paHLUy3CKUA A3bIK U OCYLLECTBUI
My3bIKarnbHyt0 HOTaUMIO NeceH B putme baccut u3s
HayObl an-YLLak.

B aTOT Neproa NpomcxoauT BaXHbIN U peLunTerb-
HbIVi MOBOPOT UcCreaoBaTenen K Teopumn 1 My3sblkarb-
HOW MpakKTuKe B pesynbraTe M3y4YeHusl TpakTaToB
Marpuba n npaMoro KoHTakTa ¢ My3bIKOW U ee
UCTIONHUTENSAMN.

BosBpawadacek k koHrpeccy B dece, BaxHO
OTMETUTb, YTO MMEHHO Ha HEM B pamKax cTpaTeru-
YeCKOWN NMHUM NO BOCCTaHOBMNEHWIO Y pacnpocTpaHe-
HUWIO COXpaHsieMoro Hacneaus, Obira onpegeneHa ogHa
M3 rMaBHbIX 3ajady, 3aKM4aBLUascs B CO34aHUU
OnaakTu4eckon MeToaonornn, aganTupoBaHHOM K
HOBOW CrCTeMe npenoaasaHns My3biki. HoBaTopcTBO
3aKro4arnoch B napannensHoOM U3y4eHn B KOHCEpBa-
Topumn TetyaHa (Mapokko) apabckor, aHganyccko-
MarpmbCcKon M 3anagHOEBPONENCKON MY3bIKW, YTO
coxpaHsietcs n B XXI Beke [M.Cortiis GarcHa, 2006, p.
259].

HaHHasa meTogonorvs ¢ cepeanHbl XX Beka byaeTt
MPeTBOPEHa B MapOKKAHCKWX KOHCEpBATOPUSX (Npexae
BCEro, B KOHcepBaTopumn TeTyaHa), U Ha ee OCHOBE
OyOeT ocyLLeCcTBNATLCA My3blkanbHOe 0bpa3oBaHve
YCUIMUSMU UCMAHCKNX MY3bIKaHTOB U My3bIKOBELOB
[M.Cortis GarcHa, 2007, p. 41]. B pesynberate atomn
negarornyeckon geatenbHoctu B 80-x rogax
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NosiIBNSETCS HOBOE MOKOMEHME MPEBOCXOAHbIX
MapOKKaHCK1X My3bIKOBEOB, y4UTENEN N My3bIKaHTOB,
MOArOTOBMEHHbIX B 3TVX KOHCEpBaTopusX. Cpeam HuX:
Xapx Abg an-Kapuwm Pawnc, Lamu NyHyc, U3 an-0OuH
BeHnHaHn, Myxammag BepvBanb n gp. Wx 3acnyra
3akni4aeTcs, npexae BCero, B OCYLUECTBAEHUM
HOTMPOBAHHOM 3aMNMCU LLIECTUN HAyD 13 MapPOKKaHCKOro
Hacreaus, YTo CBUAETENbLCTBYET O NPEEMCTBEHHOCTH
B JOCTVDKEHWM OJHOW 13 OCHOBHbIX LIENEN, NMPELIOXKEH-
Hbix KoHrpeccom B ®ece [M.Cortiis GarcHa, 2007, p.
43].

A B camoi icnannmn Tpyapl CNaHCKUX nccrneaosa-
Ternev nepeBon MonoBuHbl XX Beka B obnactu
aH[anycckoro Hacreams Obinu npegaHbl 3abBeHMHo B
TeyeHue noytn 30-Tn neT (B mepuon npaBneHus
®paHko). N Tonbko ¢ cepeayHbl 80-x roA0B NOSBSETCS
HOBas KOropTa UCMaHCK1X My3bIKOBE40B-apabncTos,
OCO3HAOLLMX HEOBXOANMOCTb MPOOOIPKEHNS U3YHEHNS
aHganycckoro Hacnegms. B nx ymcne — Pogpuro ge
3anac, Manyana Koptec Napcus, AHTOHMO MapTuH
MopeHo, PenHanbao PepHaHaec MaHcaHo, Pocapuo
AnbBapec n ap. Nx paboTtbl BoccTaHaBnueawT
pas3pbIBbl 1 BOCMOMHSIIOT JTaKyHbI B UICTOPWUM aHaanyc-
CKOV TPaauLMK, U3y4asi B OCHOBHOM €€ MPOLLIFoe.

Hapsay ¢ Hay4HbIM 1 0B6pasoBaTerbHbIM Hanpasre-
HVeM, BaXKHENLLMM (haKTOPOM, CbIrPaBLUMM HEOLIEHW-
MYIO POSib B NMOBBILLIEHWN MHTEPECA K aHOaryCCKOMY
Kraccun4eckomy Hacrneamio, CTarno OTKpbITVE BO BTOPON
nonoBMHe XX Beka MexayHapOAHbIX PbIHKOB 3BYKO-
3anncbiBaOLWLMX KOMMAAHUN 1 pacrnpocTpaHeHue
aHOanyCccKom Krnaccu4ecKkom My3blkv Yepes cpeacTsa
maccoBou nHdopmauum [M.Cortins GarcHa, 2014, p.
27]. Cpeow aTanoHHbIX 3anucen Beligenvm: «Hayba
Pact» B ncnonHeHun aHcambns m3 deca nog
pykoBoacTBoM Xamka Aba anb-Kapuma Paunca (1973),
My3sbika an-AHganyc. AHcambnb «An-Typacy» (1994),
«AHganycckas My3blka 3 Mapokko» (1991) n gp.

W nocneaHee, 4TO NOBMUSNO 1 BIIUSIET HA pa3BUTUeE
N COXpaHeHWEe aHaanycckomn Hayobl, —3TO pacnpocTpa-
HeHMe aHOanycckow Knaccuyeckon My3biku, Npo-
ucxogsee naparnnensHO C Murpauven MarpubuHues
B EBpony B XX n XXI Bekax. [JaHHbI npouecc, Kak
otmevaeT M. KopTtec, cnocobcTByeT NOBLILLEHMIO
MHTepeca K 9TOMY KracCU4YecKoMy Hacrneauio B
MEXKYINETYPHOM €BPONENCKOM MPOCTPaHCTBE Yepes
KynbTYpHblE NporpaMmel, pa3paboTaHHble TEMU, KTO
cTpemutcst coeguHnTb Marpmb 1 Espony [M.Cortits
GarcHa, 2014, p. 27].

B pycne atux nporpamm 6binn oCyLLeCTBMAEHbI
NPOEKTbI MO BbIXOAY B CBET, Kak HOBbIX MCCIEA0BaHUN,
TaK U NepeBOAHbIX U PAKCMMUIBbHBIX U3OaHUIA MO
aHganycckom knaccuke. Tak, B 90-ble rogbl XX Beka
onarogaps nogaepxke goHaa Le Monte B CeBurbe
yBUAENN CBET P HOBbIX MOHorpadui. Cpeau HuXx:
«lMpownoe n HacTodLee aHOAnyCCKON MY3bIKUY
Manyanbi Koptec [M.Cortits GarcHa, 1996], «My3bika
B crnioBape rpaHagckoro fasbika Ppasa lMNegpo ge
Anbkana (1492-1505)» Pogpuro ae 3aiiaca [R.Zayas,
1995], a Takke «AHOanycckas Mmysbika B Marpnbe»
TYHUCCKOro nccriegosartens n MysblkaHTa Maxmyaa
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leTTbl (B NnepeBoge Ha ncnaHckmn a3bik M. Koptec)
[M.Guettat, 1999].

B 2001 rogy 6bina nepeusgaHa ynoMmmHaemas
Hamu kHura NMagpe Mapcua Bappuyco npy noanepxke
Toro xe cdoHaa Le Monte B CeBunbe 1 MHcTutyTa
CepsaHTeca B Tanxepe. B 2003 rogy no nHnumatuee
LleHTpa My3bikanbHOM AokyMeHTauum MuHmcTepceTtaa
KynsTypbl B [paHage 6biro BbINONHEHO hakCUMUITbHOE
nsganve pykonucu XVIII Beka «KyHHaw (CHopHMK
neceH) arn-Xankay.

Bcé a1o cBaeTensCcTByeT 00 06 LeaMHEHUN YCUIIA
YYEHbIX N My3bIKAHTOB C ABYX CTOPOH — McnaHum n
Mapokko — B coxpaHeHun obweao aHAanyCcckoro
Hacneaus. bonee Toro, B pesynsrate COBMECTHOW
OeATenbHOCTU € KoHUA XX Beka nsydeHune aHgaryc-
CKOro Hacneaus cTarno oT4enbHOM 00nacTbio My3bIKO-
BEOEHMS.

Ecnn paccmartpuBaTh npoucxogsiiee B 9TOM
HarnpaefeHn B COBPEMEHHOW CUTYaLK, TO MHOTOe,
HaudaToe B XX Beke, UMeeT npoforkeHue. Tak, B pycre
HeoOX0AUMBbIX YCIOBUN (PYHKLUMOHMPOBAHUA U
TPaHCNAUMN My3blKkarnbHO-KYNETYPHOMO Hacneausi B
CoBpeMeHHOM obulecTBe, CMbIYKa Tpaanuumm u
NpeeMCTBEHHOCTY OCYLLECTBISIETCH, Npexae BCero,
Yyepes NHCTUTYTbI My3blKarbHOro 06pa3oBaHus.

B Mapokko B KpyrnHbIX ropofax, Takux kak Pabar,
TaHxep, TetyaH, Aragup, Mapakkew, KacabnaHka,
PYHKLMOHMPYIOT 12 KPYMHbBIX My3blKarbHbIX KOHCEP-
BaTopui Npv nogaepxke MMHUCTEpCTBa KynbTypbI U
CTOSNBKO e YaCTHbIX, CO34aHHbIX B ApYrnx ropoaax,
B TOM YKUCre, N COBCEM HEQABHO,

B nepBom fecatuneTtum XX| Beke. 3TO roBOpUT O
BOCTpebOBaHHOCTY My3bIKarbHOro 06pa3oBaHus 1 0
€ro NoAaepPKKe CO CTOPOHbI rocydapcTea.

Bornee TOro, BaXXHEMWNin aCNEKT KyrbTYPHOro
HacregoBaHWA 3aKkrn4aeTcs He TONbKo B 06pasosa-
TENbHOM, HO LLnpe — B 06pasoBaTenbHO-NPOCBETU-
TenbCckom npovecce. B coBpemeHHon cuTyaumm ocobast
pofib B COXPaHEHMM aHOanycckoro Hacreausl B
cTpaHax Marpuba npuHagnexuT gecTuBansam
aHOanycckoW My3blkW, KOTOpblE MponaraHgupys
Krnaccumyeckoe  MCKyCCTBO, CNocobGCTBylOT
NPUOGLLEHMIO MOMNIOAOMO NOKOMNEHUS K KITAaCCUKE.

MokasaTenbHo, yto B 2019 rogy Ans chectmBans B
®dece 6bina BbiGpaHa Tema «MapokkaHckasi aHaanyc-
ckas My3blka: MeHslloLleecsa Hacregmey. B cBsan ¢
3TUM OpraH13aTopbl, NOCTaBMB 3afady NPOCaBneHs
TpaguLMmM 1 KynsTYPHOro Hacneamsl, o4GHOBPEMEHHO
06paTUINCE K HOBLIM MOKONEHNAM. Kak oTMeyvanoch B
npecce, peanunsys NoCTaBneHHYIo LieNb — NPOoABUraThb
aHAanyccKyk My3bIKy M UICKYCCTBO CPEAY MOFOAEXM
— opraHusaTopbl ecTtmBansa gobunuck 6onbLIoro
ycriexa. B dpectuBane B ®ece npuHanm yyactue 6onee
TpYALATH OPKECTPOB (BEpHEE, aHCaMbBren U3 UHCTPY-
MEHTanuCToB 1 BokanuctoB) us deca, TaHxepa,
TetyaHa, Pabata, MekHeca, KacabnaHku v psaa gpyrix
MapOKKaHCKMX PErMoHoB, a Takke aHcambnu us
CeBunbu (Mcnanus) [S. McCourt, 2019].

[Hpyroi npumedaTtenbHbIin hecTuBanb aHaaTyCCKoN
My3bIK/ MPOXOANT B MapOKKaHCKOM ropoge Jc-

CyBenpa, rge kaxay oceHb cobupatroTest npeacra-
BUTENN €BPEenCcKON MapOKKaHCKOW Amacnopbl u
BblJaHOLLMECS UCTIONHUTENM aHAAIYyCCKON My3bIK, a
TaloKe HOBbIE TanaHTbl U3 KoHcepBaTopun Ac-CyBeviphl,
Takme kak Xvdam OuHap Cywvpu, Pawug Ywexag n
apyrve. [L. Sheppard, 2014].

Taknm obpasom, B XXI Beke B Marpube obpaso-
BaTeNbHOE HanpasfieHWe B COXPaHEHUN aHaanyccKo-
Marpmbckon MysblKarnbHOW TpaauumMm nogyYMHEHo
rMaBHOM 3ajaye — TPaAHCASAUUU KNacCUYECKOro
penepTtyapa, 4To npegnonaraeT oby4eHne TpaauLIMoH-
HbIX UCMOSTHUTENEN, CO34aHNE HOBbIX KITACCUYECKMX
aHcambnel (OpKeCTPOB), U3rOTOBMEHNE MY3bIKaSbHbIX
WHCTPYMEHTOB, BOCNUTaHWE CriyLLIaTENBCKOM ayauTopum
1 MHoroe gpyroe. He nocrniegHio ponb B JaHHOM
npouecce v B Halwu OHW urpaeTt nponaraHga
aHganycckon knaccukm vyepes CMU mn aygumo- m
BWOE03anmnCcy KOHLIEPTOB.

B coBpemeHHoW McnaHuu vHTepec K cpeaHe-
BEKOBOMY aHanycckomy Hacrneamio noaaepkMBaeTcs
Gnarogaps Hay4HbIM U oOpasoBaTenbHbIM UHCTUTY-
unsm. Cpeam HMX, B MEPBYI OYepedb, BbiOENUM
paHapckmin yHuMBepcuTeT. 3aecb Ha hakynerete
nctopum n Hayku o my3blike (Departamento de Historia
y Ciencias de la Muwsica) npegmeTbl, CBA3aHHbIE C
aHOanycckom My3blKOW U aHOanyccKo-Marpuockmm
My3blKanbHbIM Hacneanem, UHTErpMpoBaHbl B
nporpammbl 6akanaBpuara, MarvcTpaTypbl Y JOKTOpaH-
Typbl, YTO CMIOCOOCTBYET NOArOTOBKE HOBbIX UCCIE0-
Batenewn B aTon obnactu myssikoeneHusi [M.Cortiis
GarcHa, 2014, p. 56].

3ameTHyto porb B Hay4Hou cdepe urpaet LieHTp
My3blKanbHoM JoKyMeHTauu AHganycum MuHucTep-
cTBa KynbTypbl B [paHage (avpekTop — PelHanbgo
depHaHgec MaHcaHo) ¢ HayYHbIM MeXayHapOAHbIM
XypHarnom «Musica oral del Sury, a Tarke ynomunHae-
mbin poHa El Monte B CeBunbe.

OTHOCUTENBHO NCMOMHUTENBCKOrO HarnpaBeHus,
B COBpPeMeHHOW AHaarnycum OHO CBA3aHO C ApYrown,
Oonee No3gHen TpagmumMen aHaanycckoro Hacneams
— ¢ conameHko. OgHaKO CyLLECTBYET YHMKalbHbIV
MCnaHo-MapOKKaHCKUIA aHCambrb paHHE My3bIKv Moz
Ha3BaHMeM «lbn Bauwlay, co3gaHHbIi UCMAHCKUM
My3blkaHTOM 3ayapaom [laHuarya (cneuwnanu-
3MPYIOLLMMCS] Ha WCMOJNTHEHWUN PAHHEN MY3bIKN) U
MapOKKaHCKMM My3bIKaHTOM, UCTMIONHUTENEM Ha yae,
Owmapom MeTbton. DTOT aHcamMbnb, y4nTbiBast €ro
pykoBoauTenen n coctas (7 YernoBek, N3 KOTopbIx 3
ncnaHua, B TOM YMCre XXeHLMHa-BoKanucTka, un 4
MapoKKaHua), a Takke penepTtyap, BKOYaoLWui
NCMOSHEHME Knaccu4yeckon Haybbl (Hanpumep, Hyba
an-Maiisi u HyGa an-Victuxnan), cycunckue NnecHOMeHust
n gp., 6eccnopHoO MOXHO Ha3BaTb CUMBOJIIOM
aHganyccKkoro Hacneaus, eAMHoro 1 ans Vicnanum, n
ansa Mapokko.

BesycnosHo, npobnema coxpaHeHus My3blKarb-
HOro Hacrnegusi sABMSIETCA 4acTbl KyNbTYPHON
MONMTUKON CTpaHbl. B Mapokko ngeonorus, ceBa3aHHas
C aHOanyccKMm Hacrnegmem, COOTHOCUTCS C MOAETbHO
HaUMOHanNbLHON KyNbTYPHOW MOMWTUKK, Hambonee
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TUNMYHOWM ANs ObIBLUMX KOMOHWI, rMaBHOW LENbo B Wcnanuu apyras kaptuHa. HecmoTps Ha To, 4TO
KOTOPOW SBNSIETCA pa3BUTUE HaLMOHANbLHOIo camo- ana WcnaHun ngeonorus, ceasaHHasa ¢ apabo-
co3HaHusa. OTcioga coxpaHeHue CTepXHeBbIX NCMaHCKMM MPOLUSbIM, HaxoauTcsa Ha nepudepun
KynbTYpHbIX Tpaguumin. B gnaHHoM cnyyae aHganyc- COBPEMEHHOWN KYNbTYPHOWN NONMUTUKK, TEM HE MEHee,
CKasl My3bika BbIMOMHSAET ABE BaXKHeWLIMe DYHKLMMN: Kak Mbl BUOMM, CYLLIECTBYIOT onpeereHHble Curbl,
KOHcONuaaumm BCEro MapoKKaHCKOro obLecTsa u KOTOpble Takke HanpaBneHbl Ha COXpaHeHVe aHaanyc-
KyNbTYPHOTO penpeseHTaHTa 3a npeaenamm CTpaHb!. CKOro Hacregus.
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